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Architectural tile says a lot more than bland walls and 
floors. Tile mixes colors, creates depth, identifies a 
product or service or expresses a client company's per- 
sonality. It can establish light or shadows, comfort or 
activity. It can define a busy restaurant, a quiet shop or a 
bright office. 


At Sunderland Brothers, we can help you create an 
environment using tile designs on commercial exteriors, 
showroom floors, or decorative walls. 


To find out how tile from Sunderland will fit into your 
project, call us for brochures, samples, and design 
specification assistance or visit our deluxe showroom. 


Peter Bird 


301 S.E. 8th Street Des Moines, lowa 50309 Phone: (515) 282-2826 


IA WATS 800-532-1202 
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Sunderland Brothers has your Ше. 
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Buchtal m Metropolitan Ceramics ш Kowa/INAS m 
U.S. Ceramic m La Faenza m Walker Zanger в 
Florida Tile m Saven 
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BROTHERS COMPANY 


TOP: Project: Pester Convenience Store 1516 S.E. First, 
Des Moines 
Architect: Bussard/Dikis Associates Ltd. 
Tile Contractor: Des Moines Marble & Mantel Co. 
Tile: Florida TOUGH-ONE, 8" x 8" and 12" x 12" 


MIDDLE: Project: Holmes Oldsmobile, 11206 Hickman Road, 
Clive, lowa 
Architect: Shiffler, Frey, Baldwin, Clause Architects PC 
Tile Contractor: lowa Ceramic Tile Co. 
Tile: Buchtal — Quantum 2, 8" x 8" 


BOTTOM: Project: Noodlekraut, Kaleidoscope At The Hub, 
Des Moines 
Architect: Sires Douglas Architects 
Tile Contractor: Des Moines Marble & Mantel Co. 
Tile: Florida Crystal Glaze, 2" x 2" 


Carlisle S 


| 


ure-Seal Roofing System 


Project: Des Moines Convention Center, Des Moines, lowa Roofer: Barrick Roofers, Inc., Des Moines, lowa Roof: Carlisle Syntec Ballasted System Architect: Brooks Borg and Skiles, Architects-Engineers 


Roofs That Succeed Where Others Fail 


Carlisle Sure-Seal® Roofing Systems use 
E.P.D.M. (Ethylene Propylene Diene 
Monomer) elastomeric membranes to 
make the difference between long term 
roofing success and shortterm failure. For 
both new roofing and reroofing, Carlisle 
Sure-Seal® single-ply membranes 
represent the most reliable and 
economical form of commercial roofing 
available. Here's why: 


1 Applied in large sheets the single-ply 
membrane represents a watertight 
covering that is not subject to the 
weathering and maintenance problems of 
built-up roofing. 


2 The elongation of the membrane (a 
minimum of 35096 for E.P.D.M.) 

gives a Carlisle Sure-Seal® roof the ability 
to sustain normal building movement 
without cracking, rupturing or leaking. 
Most Sure-Seal? systems, therefore, can 
be installed effectively in unbroken sheet 
form directly over building expansion 
joints. 


*Sure-Seal is a Registered Trademark of Carlisle Corporation 


3 Sure-Seal® membranes are light, but 
tough. They weigh less than 12 pound per 
square foot, yet provide strong resistance 
against tears, punctures and abrasions. 


4 A Carlisle Sure-Seal® roof will withstand 
severe temperature fluctuations and 
prolonged ozone exposure with little or no 
signs of aging. The elastomeric membrane 
covering is ultraviolet stable under 
constant exposure to intense sunlight. 


5 Carlisle Sure-Seal® membranes are 
available in such large widths and lengths 
that field seams are minimized thus 
reducing labor costs. Standard widths up 
to 50 feet; standard lengths are 50, 100, 
150 and 200 feet; standard thicknesses 
are .045 and .060 inches. Special sizes 
and thicknesses are also available. A roof 
area as large as 50 feet by 200 feet can 
be covered by a single factory-fabricated 
sheet. 


Simply the best commercial roofing systems in the world. 
The best designed. Best engineered. Best installed. 


There is no equal. 


Carlisle SynTec Systems 


Division of Carlisle Corporation 
РО. Box 7000, Carlisle, PA 17013 


Stetson 
Building Products 


Des Moines, lowa 
510 SW 9th, 515/243-6286 


Rock Island 
619 11th Street, 309/788-8412 
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BRICK OF CHOICE 


ABC Studios New York, New York 
Architect: Kohn Pedersen Fox Associates, P.C. 
Catskill Utilities 
Ebonite Utilities 


E 
Digital Equipment Shrewsbury, Massachusetts 
Offices Architect: Drummey, Roseane, Anderson Inc. 
Grand Canyon Utilities 
EB 
Star Tribune Building Minneapolis, Minnesota 
Architect: Arvid Elness Architects, Inc. 
Mountain Shadow Utilities 
B ٢ 
Ohara Water Chicago, Illinois 
Reclamation Facility Architect: Consoer Morgan P.C. Architect & Engineer 
Fine Art Smooth Modulars 
8  .  ] . ٢٧ 
Lake Fairfax Washington, D.C. 
Business Park Architect: Berry, Rio & Associates 
Ebonite Modulars 
Bl 
College of Osteopathic Des Moines, Iowa 
Medicine and Surgery Architect: Leo A. Daly 
Endicott Medium Ironspot Utilities 
Endicott Dark Ironspot Utilities 
B 
Capitol Center Des Moines, Тома 
Architects: Charles Herbert & Associates, Architects 
Shiffler, Frey, Baldwin, Clause, Architects P.C. 
Red Smooth Modulars 
Brown Smooth Modulars 
il 
Dallas Museum Dallas, Texas 
of Fine Arts Architect: Edward Larrabee Barnes & Associates P.C. 
Grand Canyon Standards 
а 


The River Center Davenport, Iowa 
Architect: Scholtz & Keuhn Associates 
Fine Art Velour Utilities 


UNITED BRICK AND TILE SIOUX CITY BRICK AND TILE 


515/244-3264 712/258-6571 


WE ARE A FULL SERVICE COMPANY 
FOR MORE INFORMATION PLEASE CALL COLLECT. OUR REPRESENTATIVES WILL BE GLAD TO CALL ON YOU WITH SAMPLES. 
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Complete 


Awning and 


OHARCO/HI-CO ' 


DISTRIBUTORS, INC. 


BURLINGTON carpets 


Canopy 
Contractor 


CHAPCO ADHESIVES 


COMMERCIAL WALL COVERING — fab contract w/c 


design system one 


DESIGNER CORK FLOORING 


DOMCO SHEET VINYL flooring 
DOWNS carpets 
DURAFLAKE industrial grade particleboard 
Moeckly 
5 è FORMICA INC. 2000x & colorcore 
Fabrications Rs 
Huxley. IA 50124 FRITZ TILE terrazzo tile floors 
Company Phone (515) 597-2680 
GENUWOOD vinyl/wood flooring 
HYBOND adhesives 
KENTILE floors 
KORTRON prefinisbed ind. grade 
particleboard 
MARATHON carpets 
he Waldinger 
Corporation was proud OZITE carpets 
to have been the 
mechanical contractor for the PERMABRICK flooring 
award-winning Capitol Center. 
Congratulations to... PENNWOOD wood floors 
PERMAGRAIN acrylic/wood flooring 
Charles Herbert 
and Associates, Inc. PERMETAGE marble floors 
and 
Shiffler Frey REEVES carpet pad 
Baldwin Clause V&B CARPET wood and specialty 
Architects, P.C. 
WUNDA WEVE carpets 
y y d Waldinger Corporation “баран Representative WE Representative 
1144 No. 11th St. 5685 NE 16th Street 


PO Box 1113, Omaha, NE 68101-1113 PO Box 1356, Des Moines, IA 50313 
(402) 342-4489 WATS: 800-228-9460 (515) 266-5612 WATS: 800-362-2474 
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WHY THE PROS CHOSE ELECTRIC FOR CAPITOL CENTER Ill 


The Pros: Architects — 
Shiffler Frey Baldwin; 
General Contractor — 
Ringland, Johnson, 
Crowley; Mechanical 
Engineer and Contractor 
— The Waldinger Corp.; 
Electrical Contractor — 
Brown Brothers Electric. 


The Structure: 65,000 sq. ft. 


on three floors 
Here's what they said... 


The Architect: "In deciding 
on the HVAC system for 
this building, we were 


guided by the need for 
economy as well as to pro- 
vide the maximum amount 
of leasable space. We 
looked at four different sys- 
tems, both from a cost-of- 
installation standpoint and 
a ten-year life cycle analy- 
Sis. This all-electric system 
proved to be the least 
expensive overall." 


The Engineer: "The build- 
ing type, shape, orienta- 
tion, and intended use are 
extremely significant. This 
building is ‘perimeter inten- 


Iowa POWER 


Means Value Year After Year 


sive’ and requires an effi- 
cient, simple system with 
superior zoning flexibility. 
Variable air volume with 
electric heat proved to be 
the most attractive system 
in this case." 


The Pros design for the 
future with electric. 

For more information 
about costs and ideas for 
efficient HVAC systems, 
contact David Graham, 
Manager, Technical Ser- 
vices and Market Planning, 
lowa Power, 515-281-2501. 


The cost of this ad will be paid for by the customers of lowa Power. 
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The Arts 


Architect's Drawings 
at Northwestern 


‘Architects’ Drawings from the 
Collection of Barbara Pine” opened 
January 16 at the Mary and Leigh 
Block Gallery at Northwestern 
University. 

Included in the exhibition are 
works by Frank Lloyd Wright, Josef 
Hoffman, Le Corbusier, Richard 
Meier, Eileen Gray, Michael Graves, 
Frank Gehry and Melmut Jahn. 

The field of collecting and 
exhibiting drawings by architects is 
relatively young. Barbara Pine, 
whose interest in architecture 
developed during her undergraduate 
studies of architectural history at 
Northwestern University, began 
collecting in the early 1970s. 
Architects’ drawings offer very 
personal glimpses of the working 


architects as they develop their 
ideas. The drawings on view 
represent all stages of the design 
process, from initial, raw sketches to 
fully developed renderings. 

This exhibition of more than 60 
drawings dating from the late 19th 
century to the present continues 
through March 1. m 


" 


Riviera 1 
Riviera Ve” 
Contract 1” 
Monaco 1” 
Wood Blinds 
Verticals 
Flex King 9" 
Tech Shades 


"Z' Shade 


Galaxy 
Skylight 
Blinds 


5156 Park Avenue 
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methods and changing intentions of 


American 


Des Moines, IA 50321 


Fish and Snake Lamp Study Sheet, 1984 


Frank O. Gehry 


Dining Chair, 1979 


Richard Meier 


Authorized 
Levolor® Contractor 


515/989-9315 


City of Chicago, 1968 


Red Grooms 


SERVING DES MOINES 


e FABRICATORS OF MARBLE AND GRANITE 
IMPORTED FROM ITALY, FRANCE, SPAIN, 
AND PORTUGAL, AS WELL AS DOMESTIC. 


e DECORATING; WALLS, FLOOR, 
FIREPLACES, VANITIES, TABLE TOPS, 
AND WINDOW STOOLS. 


e CALL FOR FREE ESTIMATES. 


Since “| | 
es moines mar 


DES MOINES, IOWA 50314 


EA 
Red Grooms Installation 


um 


Red Grooms"sculpt-pictorama" the 
"City of Chicago," on loan from the 
Art Institute in Chicago, and is now 
on display in the Cowles Sculpture 
Court atthe Des Moines Art Center. 

The “City of Chicago” was 
conceived entirely as an installation 
piece for the Frumpkin Gallery in 
Chicago in 1968. It covers 500 
square feet and is 11 feet high. 
Composed of six large fragments, 
the “City of Chicago’ is full of familiar 
landmarks like the Art Institutes 
lions, elevated trains, Chicago River 
and Michigan Avenue. Populated 
with familiar historical and 
contemporary figures ranging from 
Mrs. O'Leary's cow, and Sally Rand 
and her Flashing Fans, to Hugh 
Hefner and former Mayor Richard 
Daley, Grooms’ vision is, according 
to critic Carter Ratcliffe, “resolutely 
cheerful and, more often than not, 
nostalgic . . . Grooms makes по 
aggressively political points, yet 
neither is his art comfortably aligned 
with the interests of established 
authority." 8 


...AND IOWA 


e € mantel co. 


1507 OHIO STREET . 515-244-8327 


188811111111 چآآ‎ 
Bent Wood and Metal Furniture : 


Exhibition 

Bent Wood and Metal Furniture: 
1850-1946, an exhibition organized 
by the American Federation of Arts, 
is on view at The Nelson-Atkins 


Museum in Kansas City January 17° 


through March 8, 1987. The 


exhibition is the first comprehensive — 


survey of the major trends and 
revolutionary innovations of furniture 


employing the technique of bending . 


materials. There are over 130 objects 
on display, fabricated from a wide 
variety of materials — beechwood, 
mahogany, birch, flat and tubular 
steel, and aluminum. Works by such 
progressive architects and 
designers as John Henry Belter, 
Michael Thonet, Josef Hoffman, and 
Mies van der Rohe are included. IM 


е; 


Member 
Architectural 


Woodwork Institute 


Tea Cart, 1935 


Gerald Summers 


M.R. Dining Chair, 1929 


Mies van der Rohe 
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The Arts 


Architectural Legacy of the 
Ottoman Empire 


More than 60 photographs, 
drawings, and plans documenting 
the architectural richness of 
16th-century Turkey will be featured 
in “The Golden Age of Ottoman 
Architecture: Sinan, Sultan 
Súleyman's Court Architect,” at the 
Octagon Museum, in Washington, 
D.C. On view from Januáry 28 to 
May 24, the exhibition will also 
include three original 16th-century 
Ottoman tiles and recent film footage 
of Sinan's building and spaces. 

Venerated as "the grand old 
master of Ottoman architecture," 
Sinan is credited with hundreds of 
buildings, including mosques and 
palace complexes, some of which 
are considered the finest examples 
of their kind anywhere. B 


Süleymaniye Mosque, 1550-1557 


T E CHNOLOGY 
OF CRAFTSMANSHIP 


At Custom Woodworks we have incorporated 


the most advanced millwork equipment 
available to produce the finest details in wood 
that you can imagine. 


Full line architectural millwork delivered with 
a commitment to superior quality and 
consistency. 


Custom Woodworks . . . because detail makes 


design come alive. 


CUSTOM WOODWORKS LTD. 
Sioux City, lowa 51102 


910 Steuben PO. Box 3187 
Manufacturers of Architectural Woodwork 
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African Masterpieces from Munich 


Appearing at the Madison Art Center 
from January 23 to March 22, 
“African Masterpieces from Munich” 
is the first American exhibition of 
nearly 100 works from The 
Staatliches Museum fur 
Volkerkunde, the state museum of 
ethnic art in Munich, Germany. 
Selected from the collection of over 
20,000 objects acquired by 
scientists, explorers, connoisseurs 
and scholars, the exhibition will 
feature rare and significant pieces 
drawn from collections begun by a Walker Art Center from April 12 

17th-century Jesuit priest, works through June 14 prior to a national 

from Benin acquired during the tour. The exhibition features three 

British Punitive Expedition of 1898, contemporary American artists When | Was a Kid, 1983 Vernon Fisher 
and purchases made by King Ludwig whose work addresses the theme of 
during his reign. childhood. 


Leopard figure, 17th or early 18th century 


Critics, 1979 Eric Fischl 


Selected for their remarkable The theme of childhood which 
artistic quality, works in the exhibition Past/Imperfect explores is a rich 
range from expressionistic wood one for visual artists. In art prior to 
masks from Cameroon to bronzes this century, children were portrayed 
from Berlin and will include most frequently in religious works 
monumental Yoruba figurative pillars and portraiture. Departing from the 
and small, delicate ivories. ва longstanding artistic tradition of 


representing children largely as 
commentators on adult issues, these 


в 1 
three artists accord the experience 


Past/Imperfect of growing up its own importance 
Past/Imperfect: Eric Fischel, and integrity by creating work which 
Vernon Fisher, Laurie Simmons reflects the child's view of the 

will have its premier showing at world. i 


| Architectural Photography 


Creating Photographic images 
that reflect the integrity of both 
Architect and Builder, our photo- 
graphic services are available for 
any project in the Midwest. 


- Aerial E | david f penney 
TY PT a T e die dd 
* Insurance Claims ৷ | 


+ Portraits — -.-. = 5 Sth Gireel 
* Public Relations Be. West Des Moines, lowa 502658 


8 IOWA ARCHITECT 


THE BOLD LOOK 
O KOHLER 


The first bath luxurious for one, spacious for two. No spout, making bathing much more pleasant and safe. The 
InfinityooBath™ Whirlpool has central controls, easy to reach from either end. In 17 fantastic colors and five or six foot 
lengths. For more details see the Yellow Pages, or send $2 to Kohler Co., Dept. AP3, Kohler, Wisconsin 53044. 


C 5008 Copyright 1985 Kohler Co. 


Attention Architects: 


For your next plumbing 
or heating project, consult 
with your local KOHLER 

Distributor listed below. 


Ames 
A.Y. McDonald Supply Co., Inc. 
806 South Duff Street, 50010 


Bettendorf 

Adel W/holesalers, Inc. 
Box B 

1101 State Street, 52722 


Burlington 
A.Y. McDonald Supply Co., Inc. 
2830 Mt. Pleasant Avenue, 52601 


Cedar Rapids 

Plumb Supply, Inc. 

P.O. Box 1988, 52406 
4700 J Street S.W., 52404 


Charles City 

A.Y. McDonald Supply Co., Inc. 
P.O. Box 248 

1208 South Main Street, 50616 


Clinton 

C.E. Armstrong & Sons 

P.O. Box 879 

721 South Second Street, 52732 


Des Moines 
Beckman Brothers 
320 Southeast Sixth Street, 50309 


A.Y. McDonald Supply Co., Inc. 
P.O. Box 976, 50304 
629 S.W. Ninth Street, 50309 


Dubuque 

A.Y. McDonald Supply Co., Inc. 
P.O. Box 118 

350 Dodge Street, 52001 


A.Y. McDonald Supply Co., Inc. 
P.O. Box 1390 
4800 Chavenelle Road, 52001 


Fort Dodge 

Baker Manufacturing Company 
P.O. Box 1890 

2025 — Ist Avenue North, 50501 


Leighton Supply Co. 
P.O. Box 778 
1224-26 First Avenue, South, 50501 


lowa City 

Plumbers Supply Company 

P.O. Box 1270, 52244 

2020 South Riverside Drive, 52240 


Mason City 

Plumb Supply, Inc. 

P.O. Box 1507 

25-45 19th Street, SW, 50401 


Oelwein 

Plumb Supply, Inc. 

P.O. Box 73 

1000 South Frederick Street, 50662 


Sioux City 

Lefkow Supply Co. 

P.O. Box 3436, 51102 — Mailing 

2300 Seventh Street, 51105 — Shipping 


Spencer 

A.Y. McDonald Supply Co., Inc. 
P.O. Box 272 

402 East Fourth Street, 51301 


Waterloo 

A.Y. McDonald Supply Co., Inc. 
P.O. Box 1920, 50704 

200 Ida Street, 50701 


Pella Custom Plant Lets Customers’ 
Imagination Take Over! 


Looking for a unique 
window design... 


maybe one of your own invention? 
Want a window or door built to your 
specifications or a clad color finish that 
will set your house apart? 


Until now, most customers with 

the desire to "create their own windows 
or doors had to settle for what 
manufacturers gave them: standard 
sizes and shapes. 


Let your imagination run wild and your 
wishes for a dream house take shape— 
at the Pella Custom Plant! 


Look in the Yellow Pages for your nearest Pella Dealer 


Des Moines Waterloo Cedar Rapids Dubuque 
Ottumwa Carroll Sioux City Pella 
Fort Dodge Rock Island Omaha Mason City 
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In Closed Time 


Twentieth century choreographers have 
established a strong and varied tradition 
of collaboration with visual artists. 
Martha Graham, for one, created many of 
her pieces in conjunction with sculptor 
Isamu Noguchi. And during the heydey 
of post modern dance, choreographers, 
sculptors and painters became nearly 
indistinguishable. Architect-choreogra- 
pher collaborations are also not without 
precedence. In recent years, Michael 
Graves has designed for Laura Dean and 
Frank Gehry has worked with Lucinda 
Childs. 

Now, choreographer Nina Wiener has 
chosen Architectonica, an acclaimed 
young architectural firm based in Miami, 
to design sets for “In Closed Time" which 
premiered at the Brooklyn Academy of 
Music and is scheduled to appear at lowa 
City's Hancher Auditorium in March. 
Wiener was interested in someone 
skilled in dealing with large space. Ar- 
chitect Laurinda Spear, envisioning the 
set as a cityscape, responded with fif- 
teen discrete, monumental buildings 
echoing the whimsical, primary forms 
and colors that have established Arch- 


itectonica's reputation. Indeed, Spear 


TER RES А fac та 
Е N T B T 


saw the structures not as stageset but 
as a "second troupe" to be carefully 
choreographed along with the dancers. 

Weiner ultimately selected eight struc- 
tures from the original fifteen, redefining 
how each related to her dance. The first 


act of *In Closed Time" is a psychological 


bee y" 
EBER: ST, Se) ek AOS E: 


u! 


1 
E: MASS IAN 


D E 


landscape, focusing intently on the indi- 
vidual and society. It consists of five 
geometrically shaped buildings. The sec- 
ond is a physical landscape with two 
buildings dealing with sky, earth and 
clouds. The third act considers the 
triumph of the individual, for which 
Wiener selected a giant man from Ar- 
chitectonica's early sketches. 

Spear is philosophical about the many 
changes, noting that it “happens to all 
architecture." Satisfied with the results, 
Wiener asserts that collaborations are, 
above all, *problems to be solved." m 


KIRK VON BLUNCK 
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Wf You Think That 
, All 


... 
DOO 


پوه دو کو وه 0ه 


ডক ee eee eee 
каа see. et 
скн бы 
wa oa sio n а n کو و‎ e n کو‎ 0 o o کي کي کي کي‎ 4 6 RAR 


: they were we'd Е. 
¿live in the same style? 
4 houses, work in look-alike u 

¿ buildings. 8 
| : 15 the individuality 

£ and reliability which 
SE gives the successful arch- 
itect the name. Clients 
depend on architects for 


It's the same. 
individuality, the same 
reliability which sets 
Minolta apart from the 
copier industry. And 
architects across the 
globe depend on Minolta. 

Call a Minolta dealer 
listed below for a по- 
5 obligation, in-office dem- 

onstration. 

If you think we're 
unlike any other copier 
dealer you've dealt 
with... 


you're right. 


If You Think That All Copiers Are Alike... 
Minolta 470-Zoom Minolta 450-Zoom 
S II" x 17" Copies 11" x 17" Copies 


pot? to 164% Sizing 64% to 142% Sizing 
1/10% Increments 1/10% Increments 


ÉS Two Sided Copying Two Sided Copying 


"Edge to Edge Copying 


Color Copying MINOLTA Dual Cassettes 


30 Copies p/Minute 25 Copies p/Minute 


Edge to Edge Copying 


Local Service Local Service 


ENTERPRISES Y 


M SALES 


COMPANY OW: = ри 


OFFICE | B | Products Co 


Sioux City, lowa Sioux Falls, South Dakota 


eus‏ | د 
8-4840 
Woodland One-Twenty Elght‏ 2002 
Des Moines, lowa 50312 Second Ave Avenue, South West lowa Only Order Line 800-352-4695‏ 
ox 1‏ 
Cedar Rapide, lowe 52406 Area Wide Order Line 800-858-7770‏ 283-0607 )515( 


1-800-362-1646 Waterloo 319-291-7012 


12 LO WA ARCHITECT 


This years annual design. award review 95676 nine pro- 


jects, three honored by the lowa Chapter, AIA and seven 


selected for recognition by the Central States Region, AIA. The — 


O diversity represented by them confirms once again that architec- 


- - шга! pluralism, rather than a narrow Midwest vernacular, de- 
o fines. architects’ best efforts. 


At least two fundamental intentions are reflected in 6 


: E : | projects, evidenced by both the j jury comments and the accom- 
a panying design discussions. Most apparent is the consistent 
. effort to resolve the fit of strong building forms with complex 


_ sites or difficult interior spaces. The result is architecture that 


places emphasis on more than a cursory understanding of _ a 


= context, architecture variously fitting in, pulling together, and 


a enlivening its surroundings. This effort is not, regional jury chair- 

| man Joseph Esherick, FAIA notes, “merely a stylistic gesture 

. but an essential step toward providing N and understanda- 
са to the final n O 


nn Evident also is the conceptual richness that, once defined, /. 
| hasbeen determinedly carried through and extremely well exe- | 

.. cuted. Most important, these works exhibit a degree of invention 

that clearly distinguishes them from the many highly competent — 
rojects submitted for review. The projects shown on the follow- — 

ages hav quite mney, ои fit idea with detail. 

a Kirk Von Blunck O 
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Throughout this remodeling 
process, the fundamental 
character ofthe existing house 
has remained unchanged. The 
clear intent has been to work 
with the superior quality ofthe 
house and let the remodeling 
add to the existing strengths. 
New and old support each 
other, creating high impact 
spaces where they come 


together. 


Project 

Gartner Residence Remodeling 

Des Moines, lowa 

Client 

Barbara and Michael Gartner 
Architect 

Cal Lewis 

Herbert Lewis Kruse Blunck, Architects, 
formerly Charles Herbert & Associates 
Des Moines, lowa 

Contractors 

Willett Construction Company 
Photographer 

Cal Lewis 
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The Gartner 


Residence 
Des Moines, lowa 


The owners of a grand old Tudor residence 
wanted to expand their small kitchen, create a 
family eating area, expand their garage and 
add a swimming pool. Since dining was the 
main time their busy schedules coincided, they 
wanted an official family gathering point. The 
image was to be casual and was to respect the 
existing house both inside and out. The small 
attached garage was remodeled into the new 
family center. The garage was gutted exposing 
the interior gable and opening the room to the 
kitchen which we also remodeled. A pair of 
columns were added to structurally replace the 
old wall. The interior south brick wall with its 
arched window and door was retained to high- 
light the existing house and to help set the 
character for the remainder of the space. The 


central table, the focus of the axial plan, was 
placed to emphasize the nature of the room as 
a gathering point. The room has become the 
focus of family life and the most highly used 
room in the house. 

The new 3 car garage/equipment room 
was added to replace the small garage. The 
new garage and masonry screen walls formed 
a traditional entrance/service courtyard which 
terminated the long driveway and provided the 
zoning and security required for access to the 
house and pool. The decorative steel gate and 
gabled trellis marked the entrance to the formal 
pool complex which was tucked between the 
house and the hill to provide a sense of shelter, 
stay away from existing trees, and keep the 
natural yard area intact. The central focus was 
the circular deck and swimming pool which 
were raised to minimize grading, and aid site 
drainage. The large garage/equipment room 
was cut into the hill and coped with tile planters 
to recall the tile roofs of the house and to rein- 
force the new terraced garden as a transition 


to the yard. ш 
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Invention, not decoration, has 


guided the application of color 
to this synagogue interior. 
Liturgy and history are 
carefully referenced and 
interpreted to create a sense of 
meaning and detail where 
none was apparent. No mere 
*paint job," the spatial and 
religious experience has been 
significantly transformed and 


enriched. 


Project 

Tifereth Israel Synagogue 

Des Moines, lowa 

Client 

Tifereth Israel Synagogue 

Des Moines, lowa 

Architect 

Herbert Lewis Kruse Blunck Architects, 
formerly Charles Herbert and Associates 
Des Moines, lowa 

Contractors 

Allied Construction & Color Incorporated 
Des Moines, lowa 

Photographer 

Assassi Productions 

Santa Barbara 
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Tifereth Israel 
Synagogue 


Des Moines, lowa 


In 1986 an lowa AIA Design Award was pre- 


sented to Charles Herbert & Associates for 
work done on the Tifereth Israel Synagogue. 
The job was completed in 1983 and in that 
same year was awarded the Central States Re- 
gional Design Award. Both awards were well 
deserved, yet they stirred controversy in the 
architectural community. Why? The work done 
on the Tifereth Israel Synagogue entailed no 
structural changes, no additions, no reorgani- 
zation. Rather, it consisted of a reinterpretation 
of the existing architecture — with color. 

With the help of members of the congrega- 
tion, the architects developed a definitive con- 
cept about color and its application. The colors 
were carefully chosen to correlate with the orig- 
inal theological hierarchy and to bring out sig- 
nificant meanings found within the architecture 
itself. 

The polychrome color palette applied to the 
majority of the area is naturalistic and defines 
the building's structure, giving it new life. The 
base, including the carpeting, was redone in 
shades of brown and green, representative of 


the earth. The engaged, vertical columns, are 


modulated in deep brown and grey, corres- 
ponding to naturalistic structure. The lush 
green column tops are botanical, by definition. 
On the top support beams there is now a grey 
intermixing of the elements where the earth 
meets the sky blue dome. The rich gold, blue, 
and lavender accents on the dome draw out 
the same deep colors found in the existing, 
brilliant stained glass windows. 

On and around the arc itself are purple, red, 
and gold, the ritual colors found in the Hebrew 
scriptures. They are deeper, brighter, and more 
intense to focus attention on the ceremony it- 
self. A few minor renovations were also made 
to the stage; uncovering its original platform 
and returning to use the original pulpits. 

These relatively simply additions have had 
dramatic results. The original intent — diminish- 
ing the feeling of undifferentiated volume —has 
clearly been achieved. A significant result of 
this reinterpreted space is that a new dimen- 
sion has been added to the religious ceremony. 
Both a pleased congregation and anyone who 
enters the synagogue can feel as "one" with 


the structure. m 
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The simplicity and modesty of 
this small office building in a 
country setting evokes 
vernacular forms without 
direct reference to specific 
types. Masonry traditions have 
been adroitly reinterpreted 
with modern materials, while 
concrete block and tile have 
been combined to create a 
surface ornamentthat reflects 


the modular spaces within. 


Site Plan 
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The R.S. Prewitt 
Company Building 


Des Moines, lowa 


Among the dubious results of America's post 
war flight to the suburbs is the burgeoning in- 
terstate office park. Like the tract house and 
shopping mall, the office block combines the 
security and convenience of the small town 
with the social, cultural and financial opportu- 
nity of the city. Unlike earlier suburban migra- 
tions though, these more recent developments 
were designed explicitly for the automobile. 
Perhaps owing to this circumstance, the ar- 
chitecture of these suburbs is as a rule indis- 
creetly anonymous and woefully banal. How- 
ever, the exception to this rule presents some 
of America's most innovative and colorful ar- 
chitecture, resulting from the all too few de- 
signers who do relish the challenge of redefin- 
ing the identity of these ever growing com- 
munities. The assertive character evident in 
the R.S. Prewitt Company Building is indicative 
of those concerns. 

Typically enough, the program called for 
14,000 sq. ft. of office space to be built in an 
area of picturesque hills near Interstate 80 
northwest of Des Moines. Because the Prewitt 


Company is an expanding food brokerage firm 


with several traveling representatives, a design 
with easy access to the interstate was as es- 
sential as ample area for eventual expansion. 
Having those requirements suitably resolved 
by the spacious site and proximity to the in- 
terstate, the most important design concerns 
became contextual with respect to the adjacent 
Living History Farms, and the all important cor- 
porate image. 

While a handful of similar type structures al- 
ready existed in the area and are sustaining 
architecturally, none bear a significant relation 
to the Living History Farms. Shiffler Frey 
Baldwin Clause sought an affinity with the folk 
traditions of rural architecture without condes- 
cension. Indeed, the architects have designed 
a structure which adopts some formal princi- 
ples of an established style without imitation 
or a mannered, affected appearance, while still 
creating an impressive corporate image. 

The dominating scale of the two story 
pedimented entrance orders both the bulk and 
function of the structure into an asymmetry 
which is at the heart of this composition. 
Guided visually by a system of punched win- 
dows and mullion patterning, the north south 
axis of the building provides an intimate, neigh- 
boring view of the Living History Farm to the 
west and a distant, panoramic view of the city 
to the east. A deep blue, steeply gabled roof 
rests upon a simple beige masonry wall. The 
surface of this wall consists of a coarse, split 
face concrete block which through its coloring, 
quioning, and horizontal banding lends the 
building a vivid sense of mass, depth, and per- 
manence. In contrast to this rural bulk and tex- 
ture, the architect has employed another, aes- 
thetic system of ordering. Use of a sparse grid 
of green and blue tile subtly differentiates this 
contemporary building type from its more tra- 
ditional origins. Inside, a large, steel, green 
staircase boldly reiterates the placid corporate 
composure which marks the interior personal- 
ity. But regardless of how striking this detailing 


is in both its conception and execution, the 


Project 

R.S. Prewitt Company Building 

Des Moines, lowa 

Client 

R.S. Prewitt Company 

Des Moines, lowa 

Architect 

Shiffler Frey Baldwin Clause Architects, P.C. 
Des Moines, lowa 

D. Bryan Shiffler, Partner in Charge of Design 
Kevin White, Project Architect 
Structural Engineer 

Britson Consultants 

Des Moines, lowa 

General Contractor 

Ringland Johnson Crowley Company 
West Des Moines, lowa 

Mechanical Contractor 

Baker Electric 

Des Moines, lowa 

Electrical Contractor 

ABC Electric 

Des Moines, lowa 

Photographer 

Frederick Charles 

New York, New York 

Square Footage 

14,000 Square Feet 

Total Cost 

$802,000 
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subtle coloration and straightforward fenestra- 


tion still exude a more stoic sensibility which 
the Amish eloquently refer to as, “Plain.” 

The asymmetry which serves the building so 
well will undoubtedly suffer with the eventual 
expansion. A proposed north section will di- 
minish the power of the entrance and change 
its role to axis instead of anchor. Moreover, the 
proposal would transform what is an enigmatic, 
perfectly appropriate form into a typically stolid 
one, albeit the careful detailing. 

The building as it exists remains a thoughtful, 
well executed solution to the tenuous require- 
ments of suburban architecture. The lack of 
tangible or significant design precedence in the 
suburbs presents a contextual vacuum of sorts, 
that while allowing for a measure of freedom, 
also raises the frightening necessity for creativ- 
ity and originality within a relatively amorphous 


framework. Ideally, the architect seeks to trans- 
cend the mundane requirements of various 
building types and seize upon meager visual 
cues to create communities which are at once 
both regionally grounded and individually iden- 
tifiable. 

Shiffler Frey Baldwin Clause have capi- 
talized on a number of these cues and have 
designed a building which is not only sensitive 
to its surroundings, but intelligently defines the 
character of a very specific environment. It is 
for these reasons that the R.S. Prewitt Com- 
pany Building should not be discounted as 
merely another attractive office building. In- 
stead it is a significant step toward an attitude 
which seeks an appropriate solution to a decep- 
tively difficult problem rather than skirting the 
issue with either a dull, inexpensive response 


or worse, a ridiculously flamboyant one. m 
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Major additions and alterations 
to an old country club have 
simplified and clarified an 
internal spacial organization 
that was both complicated and 
fussy. Integration of old and 
new and simplification are 
achieved by a powerful prairie 
style roof on the exterior, and 
a careful reorganization of the 


spacial sequence within. 


Site Plan 


Project 

Wakonda Club 

Des Moines, lowa 

Client 

Wakonda Club 

Des Moines, lowa 

Architect 

Herbert Lewis Kruse Blunck Architects, 
formerly Charles Herbert and Associates 
Des Moines, lowa 

Robert Olson, Project Architect 
Photographer 

Assassi Productions 

Santa Barbara 

Square Footage 

22,595 Square Feet (new construction) 
Total Cost 

$2,000,000 
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Wakonda Club 


Des Moines, lowa 


In 1984 remodeling and expansion was begun 
on the Wakonda Club in Des Moines, lowa. 
The club appears to be a relatively established 
building, and it is in fact, the oldest club in Des 
Moines. But, surprisingly, it has kept its estab- 
lished look despite several changes. The 
clubhouse was built in 1922 and in 1948 a fire 
caused by lightning, burned the building com- 
pletely, leaving only the foundation, from which 
a new clubhouse was to be built the following 
year. Remodeling and updating to the new 
structure took place in 1961. 

The 1984 remodeling and expansion com- 
pleted by Charles Herbert and Associates com- 
bined popular taste and the members' desires 
for the traditional and established. The suc- 
cessful combination of the two into a "transi- 
tional" style was merited in the Fall of 1986 
with a Central States Regional Design Award. 

The major part of the remodeling consisted 
of cleaning up circulation, providing efficient 
and separate traffic flow for the public and the 
staff. Circulation areas were partitioned off 
around the public and formal dining areas. A 


series of French doors was added between the 


dl 


promenade and the private dining room, rede- 


fining the circulation plus providing a northern 
view of the golf course, trees, and the down- 
town Des Moines skyline. Downstairs, redefin- 
ition of the total circulation system was com- 
pleted, making all areas of the building acces- 
sible from the inside. 

Where once sprawled a vast terrace, now 
stands the new addition of the informal grill. It 
is an open, sunny meeting and dining area for 
the members, wrapped by large windows on 
all sides. The mood is casual. The furniture 
used inside is also used on the exterior terrace 
on the north and west sides of the grill, provid- 
ing a continuity and blending of space in warm 
weather. 

To pull the building together and unify it, a 
grid was introduced, running around the entire 
building and giving it a common point of focus. 
The overhang around the building was dou- 
bled, mimicking the broad sweep of Prairie 
Style roofs, and providing a needed horizontal 
"hat" for the structure. Also, to balance the 
weight of the brick structure, dark shingles 
were put on the roof for visual mass, and every 


tenth row was doubled to give it depth. 


On the lower level an eight foot portico was 
added to provide needed shade for the re- 
modeled mens grill. A wall of large windows 
had been added on the west side of the men's 
grill, facilitating need for a covered exterior 
area, and recreating an amentity of the original 
clubhouse before its destruction by fire. 

Rich, understated color unifies the building. 
In deciding on an interior design direction, a 
“natural palette” of colors was chosen. The 
floors throughout are covered with a carpet of 
green and maroon-brown significant of the 
earth. The ceiling and walls are in blues, re- 
minding one of the sky. Furnishings are in 
shades of pink-mauve and burgundy; deep, 
rich colors to blend in and add warmth with the 
woodwork. Finally, color extends to the exterior 
of the clubhouse, with green adorning the two 
pillars of the new porte-cochere. 

Overall, the clubhouse is a pleasing mixture 
of style and color, sure to suit every member's 
taste, whether it be modern or traditional. It is 
also comfortably elegant, accomodating to 


many different moods and occasions. m 
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never been essential elements of good ar- 
chitecture, it is still reassuring to see architects 
who rely on their design skills instead of expen- 
sive or garish materials. Concrete, steel, glass, 
and aluminum are just a few of the relatively 
pedestrian materials which have forced ar- 
chitects to either raise their faculties of design 
to new levels of invention or to merely borrow 
ideas, paint them, and hope no one notices. 
Clearly, Abend Singleton Associates (ASA) 
have chosen the less traveled road and it has 


made all the difference. In much of their recent 


A strong and structurally work, which has received a good deal of well 


expressive design, this deserved publicity, ASA has first developed 


building is especially coherent concepts and then had the integrity 


intriguing due to its success in to stick with those ideas throughout the design 


fitting a powerful and large process. The resulting buildings consistently 


scale kit of structural parts reflect this determined concern for design clar- 


gracefully into an irregular ity and the Clay County Administrative Service 


topography. Moreover, a Center is perhaps ASAs best effort yet. 


memorable public image is The Clay County Administrative Service 


achieved in a relatively small Center is just one of four recent projects which 


building through the stepping ASA has completed for the county. Although 


and shifting of simple, none are related architecturally, the varied 


repetitive parts. character of each project indicates the consid- 
erable flexibility of the ASA designers. Along 
with a new jail, the firm has restored the original 
courthouse as well as designing a facility dub- 
bed the “Justice Center" which is the site for 
most the the county's legal activities. 

Because all three of these previous facilities 
were built on the east side of the county, the 
need arose for a satellite facility on the subur- 


ban west side. This would be used primarily 


for mundane services such as licensing, regis- 
—: tration, permit applications, payment of fines 
or fees, and was to contain sufficient office 
space to support such business as well as an 
area for public hearing and courtroom space. 

The site of the Clay County Administrative 
Service Center (CCASC) is a prominent hill 
north of Kansas City, Missouri, which provides 
an attractive view of the downtown skyline to 


the south. The county sought a project which 
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Floor Plan 


Project 

Clay County Administrative Service Center 
Kansas City, Missouri 

Client 

Clay County 

Liberty, Missouri 
Architect/Interior Designer 
Abend Singleton Associates Inc. 
Kansas City, Missouri 
Photographers 

Assassi Productions 

Santa Barbara, California 
Architectural Fotografics 
Kansas City, Missouri 

General Contractor 

Bishop Construction Co., Inc. 
Kansas City, Missouri 
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would provide the functional requirements 
while exploiting the natural landscape and view 
to the south. In addition to these requirements 
the client had seemingly contrasting concerns 
which were at once to create a strong “gov- 
ernmental” profile, while outwardly expressing 
cost efficiency through building techniques. Es- 
sentially what they wanted was a 10,000 sq. 
ft. building which looked much bigger and much 
more expensive than it really was and at the 
same time one that was conspicuously efficient 
in its use of energy and building material. 
Designing for clients who want it both ways 
is never easy because of the many conces- 
sions which must be made in order to attain a 
realistic compromise. In this case ASA chose 
to concentrate on developing a system of mod- 
ular construction while creating the illusion of 
size through composition. The system of 12 ft. 
x 12 ft. modules was conceived in order to 
satisfy a number of these program objectives. 
The design extends the building laterally along 
a site axis that maximizes both access to the 
view and the visual illusion of size. The 
staggered modules enhance this illusion by 
stepping the whole of the building into deftly 
composed volumes of space that give the struc- 


ture its distinctive roofline. 

This terraced composition of bays also al- 
lows for clerestory lighting to virtually all of the 
interior spaces. Diffuse northern light accounts 
for about 80% of all the interior lighting, the 
rest being activated automatically by sensors. 
Each prefabricated module contains its own 
structural, mechanical, and electrical compo- 
nents which are exposed to express the repeti- 
tive assembly of its parts. In fact, the building's 
design as a whole celebrates the art of con- 
struction. While the technique of exposing and 
displaying construction techniques is not 
unique, the refined, rather finished quality that 
ASA have instilled in this project is. Throughout 
the building you are reminded of the elements 
of construction and aware of various mechan- 
ical systems but never feel as though you might 
have wandered into a boiler room. It is the re- 
served, understated nature of this mechanical 
detailing which gives the building its sleek and 
elegant character. 

The exterior fo the building provides the 
county with a most unique and very memorable 
civic profile while creating the convincing illu- 
sion of a grand scale. The regional design 


award jury was especially impressed with the 


way the building's concrete construction re- 
sponds to the irregular topography of the site 
without changing it. These concrete modules 
are made up of both the smaller 12 x 12 ft. 
sections and larger horizontal sections which 
tie the building together visually. Punched with 
familiar looking bands of square windows, 
these horizontal sections serve as very effec- 
tive Prairie elements by establishing a low hori- 
zontal profile and strong contact with the earth. 
Further enhancing this earthen contact are a 
garden, patio, fountain, and a rather large, 
meandering reflecting pool which is even 
echoed in the floor pattern of the interior. The 
most striking aspect of the exterior however, is 
the strict horizontal/vertical patterning which 
employs bits of yellow and red as accents. 
The interior is consistent with ideas intro- 
duced on the exterior. The meandering reflect- 
ing pool of the exterior is reintroduced as blue 
floor tiles with irregular borders that suggest a 
stream which flows through the building's mid- 
dle section and right out through the back door 
and onto the garden. Other ideas found outside 
such as steel bracing, nuts and bolts, and ex- 
posed mechanical systems are all essential 
elements of the interiors decorative detailing. 


In addition to this, the designers were able to 


enhance the strong sense of originality and 
uniqueness that this building exudes through 
inexpensive modifications of catalogue furnish- 
ings, light fixtures, and extensive woodwork. 
The adaptation of such elements gives the 
building just the "expensive" feel that the 


county sought. 


Much of the credit for the success of this 
project should go to the county for initiating 
and building the structure despite its potentially 
controversial nature. At a time when cost effi- 
ciency in a governmental branch facility often 
means a portable trailer with a space heater, 
itis good to see civic architecture that everyone 


can admire. m 
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This addition successfully 
completes a campus 
quadrangle with an appropriate 
but restrained facade, at the 
same time pulling together 
into a single integrated design, 
a powerful beaux-arts library 
that had suffered enumerable 
unrelated additions and 


assaults оп its interior spaces. 
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Ames, lowa 


January. And the students for the most part are 
gone. The concrete pathways criss-crossing 
lowa State University's central campus fail to 


resonate the usual staccato beat of the school's 


twenty-seven thousand strong pedestrians. 


The sidewalks converge. Across the large 
grassy mall now lying between the Alumni 
Center and the recently remodeled Parks Li- 
brary, the network from the science and 
humanities classrooms of Pearson and Carver 
halls to the direct west and east, the Music Hall 
and Student Services Building farther south, 
the engineering facilities housed close by in 
Marston Hall. And as each student carries with 
him or her a different scholastic orientation, so 
too does the traffic from these diverse points. 
The sidewalk's individual concrete squares, 
one adjacent to the other, lead unerringly on- 
ward to the campus' center — the university 
library. 

Presented with an lowa Design Award for 
their work on the Parks Library's 1983 addition, 
Design Architects James Dwinell, Charles Her- 
bert and Richard Roseland of Charles Herbert 


and Associates, Incorporated of Des Moines 


have now gained more praise for their work on 
the library's remodeling project. In 1979, the 
lowa State Board of Regents proposed enlatg- 
ing the then extant library facility, consisting of 
the original 1926 classic revivalist structure and 
two utilitarian additions of the 1960s, by fifty 
percent to meet added study and collection 
space requirements. The 1983 addition and 
subsequent remodeling were to also revitalize 
portions of the original building that had experi- 
enced less patronage after the 1960s' reloca- 
tion of the original library entrance from the 
eastern building face to the southern. Where 
one once entered the building into a room and 
adjoining stairwell lined with a Grant Wood 
mural series depicting the theme "When Tillage 
Begins, Other Arts Follow," the '60s relocation 
sent the library user directly into the main col- 
lection stacks. 

Featured in the May/June 1984 issue of the 
lowa Architect, the 1983 addition adeptly pro- 
vides the fifty percent enlargement and circula- 
tion avenues deemed necessary by the Board 
of Regents. Built directly south of the 1960s' 
labyrinthine entrance, the addition is now en- 
tered via a colonnaded walkway extending the 
full width of the new building facade. A prom- 
enade segmented into ten-foot light gray 
squares bordered on each side by three feet 
of dark concrete receives the main library traffic 
from the various buildings to the east, south 
and west. The immediate interior of the current 
library now features four floors of additional 
study area situated about a spacious atrium. 
A centralized cylindrical stairwell rises to each 
of the library's levels and serves as both a focal 
and main congregation point upon entering the 
building. A diagonal circulation linkage on the 
first and second floors runs northeast from the 
entrance into the original 1926 building. Natural 
light descending from the windows above helps 
to illuminate this terrace which directs the li- 
brary patron into a reserve reading room (first 
floor) and the periodical reading room (second) 


housed in the older 1926 structure. Each of 
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Project 

Library Addition — lowa State University 
Ames, lowa 

Client 

Board of Regents 

State of lowa 

Architect 

Herbert Lewis Kruse Blunck Architects, 
formerly Charles Herbert and Associates 
Des Moines, lowa 

Richard Roseland, Project Architect 
Mechanical Engineer 

Brooks Borg and Skiles 

Des Moines, lowa 

Electrical Engineer 

Brooks Borg and Skiles 

Structural Engineer 

Brooks Borg and Skiles 
Photographer 

Assassi Productions 

Santa Barbara 

Square Footage 

100,000 gross square feet 

Total Cost 

$7,200,000 
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these two rooms offers direct access to the 
Grant Wood murals and adjacent circular 
rotunda area. Natural light also governs the 
two main circulation aisles in the '60s additions, 
as large bay windows situated at the end of 
these corridors invites the library user into the 
reference, microtext and government publica- 
tions sections that now share the first floor. 
The second of a two phase master plan (the 
1983 addition being the first), the remodeling 
project was broken down into a seven stage 
procedure. Design Architects Dwinell, Herbert 
and Roseland remodeled the existing structure 
to meet current standards for energy consump- 
tion and climate control as well as to conform 
with applicable building codes. Enhanced li- 
brary technology was incorporated into the 
overall design which sought to at once bring 
an aesthetic unity to the entire facility while 
continuing to celebrate its individual parts. 
The strict fire codes our present society de- 


mands, far less lenient than those enforced 


during the library's construction in the twenties 
and sixties, were met with the installation of a 
vast sprinkler and smoke detector network. 
Sounding horns, scattered throughout the en- 
tire building, stand ready to warn patrons when 
the detection units go into alert. While the 
plumbing and electrical requirements for this 
system run through the facility's ceilings, com- 
puter conduit for the library's future automated 
bibliographic retrieval and online computer 
catalogs circulate beneath the complex's floors. 

Just as a university library embodies the di- 
versified theories of the past and present, its 
users’ ideas — faculty members’, students', and 
others’ — the informative volumes within its 
walls categorized by Dewey Decimals, yet 
each constituting in some way the one word 
heading “Knowledge,” so too do the 1926 
classic revivalist structure, the two sixties’ and 
the 1983 addition similarly establish a de- 


partmentalized but cohesive Parks Library. Re- 
stricted by the inflexible building envelope, the 
Charles Herbert and Associates employed the 
concept of creating “new” spaces within exist- 
ing space. Because the walls could not be al- 
tered, Dwinell, Herbert and Roseland concen- 
trated the bulk of their efforts on the floor and 
ceiling planes. 

The patron study areas in the new and six- 
ties’ additions feature a coffered ceiling with 
suspended fluorescent lighting in each traffic 
avenue. Each “coffer” or square recess in the 
ceiling contains two sunken light fixtures and 
a ceiling sprinkler unit. The recessed ceilings 
add dynamism to the building, making the eight 
foot-four inch ceilings appear considerably 
higher. 

The ten by ten square scheme originally 
used on the building's outside promenade and 
again in the ceiling plane reappears in the 1983 


addition's parquet tile floor. Light colored wood 


tiles resurrect the light wood shades used in 
the gridded doors and windows of the sixties' 
additions. Darker, three-foot walnut tile borders 
once again re-establish the segmented motif. 
The burgundy-beige mix carpet laid within the 
sixties’ and '83 additions also is interspersed 
in many areas with crosshatch grooves cut into 
its surface. The tables and study carrels them- 
selves feature a dark wood surface surrounded 
by light wood edges. 

The burgundy, teal and light wood color 
scheme which dominates the additions comes 
directly from the hues Grant Wood used in the 
1926 building's mural series. The architects 
also drew from this collection when they 
painted the classic revival ceiling facias in the 
reserve and periodical reading rooms and the 
seating areas in the old entranceway and 
rotunda, all situated within the 1926 building. 
Different shades of teal, peach, beige, off-white 


and powder blue enhance the subtle surface 


levels encompassing the ceiling plane — ar- 


chitectural variations before dulled to the point 
of loss by an institutional beige paint. 

Prior to becoming an "open stack" facility in 
September, 1961, the lowa State University Li- 
brary enforced a "closed stack" policy under 
which librarians alone could enter the main col- 
lection to retrieve books. This outdated service 
emanated from the card catalogs and service 
desks then located in the rotunda adjacent to 
the Grant Wood murals. Dwinell, Herbert and 
Roseland again chose to celebrate the classic 
revival architecture within these rooms — paint- 
ing ceiling planes, outfitting the different rooms 
with more ornate furnishings, and creating 
open floor spaces. The seeming vacuity of the 
rotunda area, once the bustling hub of the li- 
brary, serves the reading rooms immediately 
near. While its function as an entranceway has 
been replaced by the 1983 addition, its sense 


of quiet purpose is quite solidly retained. a 
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Central States Region 
DESIGN 
AWARD 


This convention facility, 
composed of the typical large 
functional volumes essentially 
neutral in character, has be^n 
fit with great skill into the 
urban fabric at a point where 
the city grid shifts. The 
underlying idea of 
accomodating both changes in 
grid pattern and changes in 
elevation is worked out with a 
system of transparent and 


opaque spaces that do much to 


enliven the street and city. 


Project 

Des Moines Convention Center 
Des Moines, lowa 

Client 

City of Des Moines 

Harold Smith, City Engineer 
Architect/Interior Designer 
Brooks Borg and Skiles, 
Architects-Engineers 

Des Moines, lowa 

Loschky, Marquardt, Nesholm Architects 
Seattle 

Project Architect 

Kirk Von Blunck , Project Architect 
Photographer 

Assassi Productions 

General Contractor 

Ringland Johnson Crowley 

Des Moines, lowa 

Special Consultants 

Robert A. Hansen Associates, Acoustical 
New York, New York 

Square Footage 

150,000 

Total Cost 

$14,000,000 
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The Des Moines 
Convention 


Center 
Des Moines, lowa 


The Des Moines Convention Center serves as 
a clear reflection of the significant physical and 
philosophical changes that have occurred dur- 
ing the boom of convention center construction 
in the last five years. Increasingly sophisticated 
meeting planners and users are no longer con- 
tent with cavernous concrete floored spaces 
built only to satisfy raw square footage require- 
ments. Besides insisting on proficiency of 
audio and visual preseritation systems, room 
flexibility, and good food, delegates expect the 
character of public spaces to provide an excit- 
ing counterpoint to meeting and exhibit ac- 
tivities. The too typical box-like building form 
is at last being rejected for compositions that 
translate interior activity into a visible, vital 
exterior. 

At least part of this sensitivity results from 
urban design concerns, as convention centers 
eschew remote locations and are manipulated 
as forceful tools in downtown redevelopment 
efforts. Of the Des Moines Convention Center, 
Robert Tibbetts wrote in our September/Oc- 
tober 1985 issue, "the kinetic texture of glass 
and aluminum composed in a melodic expanse 
of geometric niches generate a dynamism and 
vitality sorely needed in the city. By evening, 
this sleeping giant becomes a saphire pavilion, 
lending the city just the urban identity it has 
sought in recent years." This year's design jury 
recognized these same issues, noting the de- 
sign "is fitted with a great skill into the urban 
fabric at a point where the city grid shifts. These 
changes are used to great advantage in placing 
the building, especially its very large volumes, 
into the city. With a consistent development 
of transparent and opaque surfaces, these 
crystal transition spaces enliven the city and 
street, providing at once connection and 
separation." 

Ultimately, a convention center's design is 
judged by the delegates who pass among its 
long rows of exhibits or search for a quiet mo- 
ment of respite. By ever increasing use, they 


have awarded it equally strong praise. W 
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Thomas J. Tyrer 
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Central States Region 
DESIGN 
AWARD 


One of four east side 
redevelopment projects 
spawned by Des Moines efforts 
in 1982, Capitol Center stands 
decisively as a tribute to both 
its location and architects” 
talents. It is, effectively, an 
urban complex next to the 
business district and a 
suburban mall toward the 
industrial zone’s warehouses. 
The project successfully 
defines that transitory 
boundary between business 
and industry, suburban and 


urban. 


34 LO WA ARCHITECT 


Capitol Center 
Redevelopment 
Project 


Des Moines, lowa 


The locust trees along Walnut Street, their thin 


trunks held resolutely in flecked iron grates, 
stand bare. The November winds that have 
come pulsating down from the North, sweeping 
over nearby downtown Des Moines’ steel and 
glass commercial district, have secured the 
small leaves’ vacancy for yet another year. 
Parking meters, like staid urban sentinels, sub- 
divide Walnut's blacktop into car-length yellow 
plots. 

But behind the northern facade of the re- 
cently constructed Capitol Center office com- 
plex, the land has been increasingly less yield- 
ing to the stark gusts of the business district. 
Design Architet Brian Shiffler of Charles Her- 
bert and Associates and Shiffler Frey Baldwin 
& Clause have created in the Capitol Center a 
design that, while meeting the owners’ de- 
mands, provides a pronounced transition from 
the east side business district to the industrial 
zone adjacent to the south. 

Initiated by a 1982 urban redevelopment 
campaign, the Capitol Centers design was, 
surprisingly, limited by only three requirements. 
The city asked that the complex's three block 
area contain at least 100,000 square feet of 
office space with surface parking provided for 


four cars per thousand square feet. Addition- 


ally, the local government allowed for block-by- 
block redevelopment so long as the third block, 
that farthest west, be underway no later than 
December 31, 1986. The design cues inherent 
to the projects location guided the architects 
who transformed these few spatial and time 
constraints into gleaming opportunities. 

The three buildings that comprise the Capitol 
Center contain one hundred and seventy 
thousand square feet of office area. Fashioned 
in the red brick and punched windows familiar 
to the east side business district, the buildings 
are effectively scaled through level terracing 
and an “in-out” design scheme. Where the 
outer walls turn inward in small "vestpocket 
ports," trees stand in strict geometric align- 
ment, offering the business person an urban 
scale glimpse of green. This type of layout, 
buildings stepping up and down and in and out, 
allows the Capitol Center's mass to better coin- 
cide with the industrial zone's smaller busines- 
ses. Each building boasts a different "pinstrip- 
ing" gained by interrupting the red brick exterior 
with brown brick stripes. By using the same 
motif and background material, yet altering the 
application, The architects maintain the com- 
plex's larger scale while invoking a smaller 
scale geared toward the individual buildings. 


Project 

Capitol Center 

Des Moines, lowa 

Client 

Capitol Center Partners 

Des Moines, lowa 

Architect, Phase І, ІІ 

Herbert Lewis Kruse Blunck Architects, 
formerly Charles Herbert and Associates 
Des Moines, lowa 

Architect, Phase ІІІ 

Shiffler Frey Baldwin Clause Architects, P.C. 
Des Moines, lowa 

D. Bryan Shiffler, Partner in Charge of Design 
Structural Engineer 

Structural Consultants, P.C. 

Des Moines, lowa 

General Contractor 

Ringland Johnson Crowley Company 
West Des Moines, lowa 

Mechanical Contractor 

Waldinger Corporation 

Des Moines, lowa 

Electrical Contractor 

Brown Brothers 

Des Moines, lowa 

Photographer 

Assassi Productions 

Santa Barbara 
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A large parking area interspersed with leafy 
shrubberies marks the Center's southern face. 
Powder blue, swan-neck light standards, their 
bulbs haloed by drooping reflector hoods, line 
the lot, bathing the cars in a soft but striking 
luminescence. The Rowat Cut Stone Company 
and Chenoweth-Kern Elevator Service, the 
clock on its buildings facade momentarily 
stuck, rise farther south behind the broad- 
leafed red oaks and maples set randomly into 
the Center's landscape. A grassy knoll runs the 
length of Court Avenue's red-pebble asphalt 
between East Fourth and Seventh streets. The 
undulating ridge dips into the Capitol Center's 
inner grounds only once. It surrounds a circular 
park bench area then runs westward, hiding 
the parking lot from passing traffic. 

The dual nature of the design concept — cre- 
ating a project that incorporates the business 
districts exact organization with the expanse 
of the more sprawling industrial/suburban 
zone — makes an architectural collision point 
inevitable. With thin-branched locust trees se- 
cured in concrete portals on its north side and 
leaf-heavy maples growing on its south, the 
Capitol Center's design must provide a smooth 
yet recognizable transition. 


The Greenway, running along the buildings’ 


southern entrance, is a curving line of mar- 
shalled trees and light fixtures set at twenty-six 
foot intervals. The old-fashioned standards that 
illuminate the parking lot work into sequence 
with short-limbed pin oaks. The pin oak's con- 
tained branch spread makes it a favorite among 
urban designers, using it when space is close, 
yet its shade quality makes it equally as preva- 
lent in non-urban regions. While again set in 
the rigid tree grates encircling the Capitol 
Center's northern side, the pin oak, with its 
broad leaves still hanging, claims connection 
with the complex's southern half as well. 

Construction of the Capitol Center's third 
block ended in 1985, nearly two years ahead 
of schedule. The original timetable called for 
the first block's development in 1984-85; the 
зесопа 5 in 1985-86; and the third's beginning 
December 31, 1986 through its conclusion. 
Though increased space demands required 
the third building's expansion by fifty percent, 
its construction ended approximately a year 
before it was to have originally begun. Utilizing 
a lightweight steel skeleton and exterior walls 
made of masonry veneer over steel stud back- 
up, the three building complex was finished in 
1985 at a cost of six million dollars. 


But one of four east side redevelopment pro- 


jects spawned by the city's 1982 campaign, the 
Capitol Center stands decisively as a tribute 
to both its location and architects' talents. It is, 
effectively, an urban complex next to the busi- 
ness district and a suburban mall toward the 
indsutrial zones warehouses. The Capitol 
Center unerringly captures that transitory 
boundary between business and industry, sub- 
urban and urban — a line solidly designated by 
specific geographic plots and business orienta- 
tions yet conceptually as variable as leaves' 


paths in the wind. в 
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Site Plan 
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Patricia Zingsheim AIA 


In this architectural office, the 
geometry is clear and clean. 
The diagonal organization is 
not merely a stylistic gesture 
but a fundamental step toward 
providing clarity within an 
unusual building 
configuration. While the 
materials are standard office 
interior construction, they 
become completely 
subservient to the overall 
ideas, permitting the bold 
colors and simple geometry to 


dominate. 
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Matrix Offices 


Tulsa, Oklahoma 


“It must be extraordinary, enthusiastic, 
innovative and positive... it must be on the 
cutting edge. All the avenues must be explored 


and all the stops pulled. It is time to be 


» 


daring .... 


This dictate to the architects concerning the 
design of their own office space became both 
the creative challenge and the budget stress 
around which the project materialized. Interiors 
often called “low budget" are accomplished at 
the austere sum of $45 or $55 per square foot. 
The austere square foot cost for the 9,000 
square foot Matrix Office was $9.64. The result- 
ing project is none-the-less part of the current 
trend to spend more and more on interiors — 
in this case more and more creative energy 
and ingenuity. The architects obviously had a 
good time doing a lot with a little and the result- 
ing quality of relaxed elegance never whispers 
“low budget" to either visiting client or daily 
user. This work place is eloquent and refined 
in spite of its economy of pocket and no doubt 


because of its economy of concept. 


The Matrix Offices are positioned on the 6th 
floor of an 8-story speculative building, located 
5 miles from downtown Tulsa. The building has 
ribbon windows on a five foot module, a curved 
exterior, a 2' x 2' ceiling grid, a 25 foot square 
structural grid, and a view of downtown Tulsa's 
skyline — all features which along with the firm's 
personal dynamics, shaped the design solu- 
tion. Matrix, a full service firm, is the result of 
a merger of architects and engineers at a ratio 
of 10:20. The partners were concerned with 
how a concept of bold design and bold color 
realized with low cost materials would be re- 
ceived by the structural, mechanical and elec- 
trical engineers who would be using the space 
along with the architects and interior designers. 
To resolve this concern and set up a formal 
relationship for the designers, the firm created 
a programming team and a design team. 

In addition to "daring" at a low cost per 
square foot, the programming team called for 
a reception area; three conference rooms, one 
which would function as a high impact audio- 
visual presentation room exclusively for busi- 
ness development; a design and drafting studio 
for 22 professional staff; 8 offices for adminis- 
trative staff, a library and project file area, and 
spaces for computer, printing, and kitchen. 

The design team responded with a plan that 
was divided into four zones: a meet-the-client 
zone for reception/waiting/conference, a more 
private studio zone, the domain of the staff, an 
office zone which provides a buffer between 
the client zone and the studio zone, and a sup- 
port zone with computer, printing, kitchen and 
storage. The plan was designed to reorient and 
refocus the experience at the entrance to the 
Matrix suite by rotating it from the building's 
horizontal orientation and focusing on a view 
of downtown Tulsa. This shift in the building's 
organizing grid establishes a distinct and well 
identified place once the visitor leaves the 
building corridor and steps across the 
threshold of Matrix. This transition is not abrupt 


and finds resolve in the twelve foot diameter 
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Matrix Offices 
Tulsa, Oklahoma 
Client 


Matrix: Architects Engineers Planners, Inc. 


Architect 


Matrix: Architects Engineers Planners, Inc. 


Design Team 
Garret Krishan, Steve Alter 
General Contractor 


Matrix: Architects Engineers Planners, Inc. 


Photographer 


Matrix: Architects Engineers Planners, Inc. 


Tulsa, Oklahoma 
Square Footage 
9,025 usable sq. ft. 
Total Cost 
$87,000 
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chamber which negotiates the grid of the 
elevator lobby with the shifted grid of the office 
suite and introduces the visual connection to 
Tulsa's skyline. The inboard location of the of- 
fice zone permits studio staff access to the 
windows and allows natural light into the in- 
terior. The designers unwillingness to trade-off 
views for the office occupants led to generous 
“barn door” openings at each office which also 
allows management to participate in the studio 
action when privacy is not needed. 

Routine materials, standard engineering sys- 
tems and types of construction comprised the 
design palette. Carpet is limited to the recep- 
tion, waiting and conference areas, its undulat- 
ing edge marking a path from entry to studio 
and striking a contrast to Tulsa's hard skyline. 
In the audio-visual room, carpet inlay is used 
in a quarter circle to reinforce the directional 
thrust of the room. Ribbons of red and grey 
vinyl laid at right angles to the exterior walls 
of the building reinforce the rotation of the of- 
fice's grid and clash with the eroded edge of 
carpet. Like the floor, the ceiling grid, painted 


traffic yellow and open to the plenum space 


above, provides a contrast to the diagonal in- 
terior walls. 

The clear color scheme of strong red, yellow, 
green, and blue is used to achieve a feeling of 
comfort and fun in the studio. The reception 
and conference spaces, however, required a 
feeling of sophistication and high quality. An 
apparently contradictory approach to color was 
layered on the aggressive red, green, and blue 
— soft grey shades combined with pastel yel- 
low-peach. 

A society's attitude toward work expands and 
it becomes, in addition to a livelihood, the activ- 
ity chosen for personal expression, challenge 
and interchange. Organizations are striving 
more than ever to convey an image and to pro- 
vide employees a team place to feel comfor- 
table in. Uniqueness has been found in the 
Matrix offices, derived to some extent from the 
givens of the raw interior space and the distant 
views of Tulsa. The vocabulary of the design 
as it spins off the building's geometry and in 
its resolution of color choices gives its subur- 
ban location identity and focuses on the city 
against which it revolves. a 
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Product Digest 


Lounge Companion Table 
Designed by Bruce Keiser, this 
futuristic lounge table features 
three 16" diameter circles of 1⁄4" 
plate glass, secured to a 
support arm under a stylized 
bolt head and washer. 
Streamlined aluminum arm is 
anchored to a marble base. Top 
is offered with single 12" layer of 


glass. From Keizer/Newman, 
Philadelphia. Щ 


Mackinaw 900 

Lazin Lighting's new hanging 
uplight features a 22" aluminum 
shade accented with a 
translucent hemisphere of 
glass which catches light and 
spills it downward. The play of 
light is echoed in the graceful, 
freefloating power cord which 
Spirals around a nearly invisible 


steel cable support. Lit by two 
100 watt lamps the Mackinaw is 
also available with stem 
mounting. 81 


Moire Table/Desk 
The patented frame structure 


allows twolayers of mesh tobe 
inserted and stretched under 


tension in four directions 
producing a moire pattern 
seemingly in motion across the 
glass top. This pattern appears 
solid, yet upon approach gives 
atranslucenttint to the glass. A 
1%" glass top is supported by 
extruded aluminum frame 
bolted together at the corners 
through graphite composite 
inserts. From Keizer/Newman, 
Philadelphia. 8 


Caterpillar Power Systems 


Check Out The Economics 


| Independent, on-site power can be the economical solu- 
N tion to your industrial or commercial needs. And if you 
| want economy plus reliability, check out Caterpillar 
: engines and power systems from Gibbs/Cook. Cat 
systems are backed by Total Product Support, 
including design, installation, inspection and 
maintenance. Features like 24-hour parts 
availability. And the most modern in- 
shop service and testing facilities in 

the Midwest. 

Economy. Reliability. Service. You get 
all three with Caterpillar Power Systems 
from Gibbs/Cook. Sales and service 

facilities in Des Moines, Mason City, 

Fort Dodge and Postville. 


4 YOUR CATERPILLAR DEALER 


7 GIBBS/COOK 


. for more than the expected 


104th and Hickman Road, Des Moines, lowa 50322 (515) 270-2800 
1100 Highway 34 East, Red Oak, lowa 51566 (712) 623-5401 
4401 Harbor Drive, Sioux City, lowa 51111 (712) 252-4401 


Caterpillar, Cat and B are Trademarks of Caterpillar Tractor Co. 
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Product Digest 


Zephyr Chaise Lounge 


The Jazz Collection introduces “К” Desk 


this faithful reinterpretation of a The Pace Collection Inc. 


1935 classic, Tubular chrome presents Steven Holls' desk 
arms and chrome trim evoke the design combining rich materials 


spirit and drama of the and meticulous detailing. His 


*Streamline Moderne" style. contemporary rendition 


This sculpturai piece is offered recalling the American Arts and 


inleather, wool, or naughahyde. Crafts Movement is available in 


Custom sizes and metal natural or ebonized ash and 


finishes are optional. Available comes with a leather top. The 
at Cyrna International, central storage area features a 


Chicago. B backlit sandblasted glass 


pattern, which echoes the 
horizontal and vertical ash 
strips. Each leg has a brass cap 
with an acid treated patina 
finish. B 


The Bloomsburg Group 
British designer Ron Carter 
exhibits a quiet authority and 
restrained elegance relying for 
effect on the use of geometric 
motifs and subtle structural 
details. Offered in a variety of 
woods and finishes the 


Bloomsburg group of tables 
and chairs is manufactured by 
Peter Miles Furniture and is 
available at Interna Designs, 
Chicago. B 


и à j i ৷ University Park Holiday Inn * West Des Moines 
lowa Methodist Medical Center * Des Moines The Plaza * Des Moines 


GROWING WITH * THE BEST" 


Midwest Gas has been giving their best to clients like 
Iowa Methodist Medical Center, The Plaza, University Park = 
Holiday Inn and The Principal Financial Group. Thats why natural gas 
is growing in preference as a fuel source among architects 

and design engineers. Consider natural gas for your commercial or industrial 
requirements. You'll find it's cost effective, convenient and more readily available than 

other fuels. Natural gas — the cost effecuve choice for heaung, product processing 
or cogeneration. We give you our best: natural gas. And it keeps on giving, ycar after 
year. Call Midwest Gas today for professional engineering consultation on your 

energy needs. 515/242-3099 


MIDWEST GAS COMPANY 


We Give You Our Best 


The Principal Financial Group • Des Moines 


The cost of this ad paid for by customers of Midwest Gas Company. 
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Theatre du Monde 

Using simple forms of classic 
proportions Philippe Starck’s 
design for Mme. Mitterrand’s 
night stand in the presidential 
bed chamber, Theatre du Monde 
is offered in black or silver 
epoxy coated steel. With the 
addition of two legs and a top 
this two piece storage container 
also serves as a desk pedestal. 
Available through ICF. B 


GUARANTEED 
WALL PROTECTION 


We guarantee our PERMASNAP COPING COVER SYSTEM 
against water leakage. Period. The secret is a styrene gutter 
chair at each joint that quietly carries water away. 

We also make sure the system stays in place. Without 
expensive wood nailers or imbedded anchor bolts. A special 
adhesive replaces them. And it sticks against 60 Ibs. per 
square foot of uplift. 

Permasnap Coping Covers are also simple to install. (It 
has to do with the "snap" 
in the name, but it's simp- 
pler if you see it for your- 
self.) 

All in all, it's a pretty 
simple system. Only three 
parts. And we guarantee 
all of them. Specify Hick- 
man. 


FREE “Roof-Line” 
... 1-800-438-3897 


See our catalog (73 Hi) in Sweet's. 


Available in Canada 


construction products 


eS 


david bear Inc. 


construction components in lowa 800/362-27 


РО. Вох BL 0 Des Moines, IA 50305 о 515/262-8251 
P.O. Вох 2051 о Cedar На а O о 319/365-7133 
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Fra’ Dolcino 

Designed by Italian architect 
Paolo Pallucco this extensible 
library consists of five 


Richard Ill Lounge Chair 
Designed for President 
Mitterrand's private apartment 
at the Elysee Palace in Paris, 
Philippe Starck comments here 
on the paradox of the over- 


telescoping shelves and an 
x-brace which is hinged at the 
base of the verticle frames. 
Allowing a variety of shelf 
widths, the minimal structure 
clearly expresses its primary 
function. Available through 
Ambienti, Redondo Beach. 8 


stuffed lounge chair vs. the 
necessary structure to support 
it. Black or silver moided rigid 


polyurethane frame is covered 
with a black leather seat. 
Available through ICF. 8 


Martin Smith 
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Integrit 
by Design 


The goal of architecture is to create a living 
or work space that is both beautiful and func- 
tional. At Audio Labs, we have selected com- 
ponents from around the world that are not 
only attractive but represent the leading edge 
in audio technology. 


While representing highly respected com- 
panies such as Bang and Olufsen, Nakamichi, 
and Magneplanar, Audio Labs has ten years of 
experience in custom home and office instal- 
lations. And we would like to help you fill your 
audio design needs. Everything we sell and 
install represents design integrity at: 


(515) 288-2216 
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CONGRATULATIONS 
TO OUR NEW PUBLISHER 


Starting with this issue, IOWA ARCHITECT 
magazine is being published by The Fountainhead 
Group, 415 Fifth Street, West Des Moines, lowa. 


The editorial board selected The Fountainhead 
Group because of their design capabilities, know- 
ledge of print production, marketing expertise, and 
the enthusiasm and extra effort they demonstrated. 


Wed like to thank Holtz/Wilson Design for the 
fine job they've done as publisher in bringing the 
magazines graphic and design quality to its highly 
respected status. 


Wed also like to thank the advertisers who make 
this magazine possible. Your support and efforts to 
keep us informed of new products and services are 
appreciated. 


Editorial Board 
lowa Architect 


Our editorial calendar for 1987 includes some 
exciting upcoming issues: 
MARCH/APRIL 


Building Additions 
AIA Membership Directory 


MAY /JUNE 
Historic Renovation and 
Remodeling 


JULY/AUGUST 


Development in the Midwest 


SEPTEMBER/OCTOBER 
The Ten Best Buildings in lowa 
AIA Convention issue 


NOVEMBER/DECEMBER 
Riverfront Development 
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Architecture in Perspective‏ 


The American Society of 
Architectural Perspectivists is a 
newly-formed national association of 
professionals who draw, illustrate, or 
delineate architecture as a means of 
livelihood or as a serious adjunct to 
their work as architects and 
designers. 


One of the major goals of this 
organization is to foster nationwide 
communication among this group of 
individuals. The principal means of 
achieving that goal is through the 
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sponsorship of a yearly national 
competitive exhibition of architectural 
delineation. The first of these 
exhibitions, ARCHITECTURE IN 
PERSPECTIVE, was held at the 
Boston Architectural Center. For 
information write: 320 Newbury 
Street, Boston, MA 02115. ш 
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Reinterpretations of the 
“Post War Dream House” 


This summer, architects of the 
Central States Region will have an 
opportunity to express their 
creativeness by participating in a 
Design Forum. The event, now being 
organized by the Des Moines 
Architects Council and sponsored in 
part by the lowa Chapter AlA and the 
lowa Architect magazine, will be 
held at the Des Moines Art Center. It 
will feature a panel of distinguished 
jurors who will select a limited group 
of submittals to be exhibited to the 
public. The Forum offers an exciting 
opportunity to honor and recognize 
design talent in the midwest and will 
give the public exposure to the 
expanding art of architecture. m 


Hansen Cited by D.M. Architects 


Former building inspector Harold 
Hansen was honored at the Eighth 
Annual Des Moines Architects 
Council Community Awards 
presentation. 

The selection of this year's 
community award was, for the first 
time, made through a vote of all 
members of the Des Moines 
Architects Council. The Award 
recognizes significant contributions 
toward the quality of the built 
environment by non-architects. 


Harold Hansen began his 
relationship with the City of Des 
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Moines Building Department in 1961 
as building inspector. He was 
promoted to chief building inspector 
in 1970 and presided over one of the 
most aggressive periods of building 
inthe city's history until his retirement 
last year. He was Des Moines’ first 
certified ICBO inspector and was 
responsible for instituting many new 
procedures clarifying the permit 
process. Many remember Harold as 
one who would apply logic and 
reason to a sometime unreasonable, 
and many times illogical, process. aM 
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Bevers named Director for HLM 


C. Bradford Bevers, AIA, has been 
named Corporate Director of 
Operations for Hansen Lind Meyer. 
Inthis role, he will be responsible for 
overseeing manpower allocation, 
quality control and profitability for the 
firm's national practice in architecture 
and engineering. Mr. Bevers is a 


. Senior Associate and stockholder 


in HLM. в 


An Award Winner... 


We at Britson Consultants are pleased 
to have served as structural engineers. 
on the award-winning R.S. Prewitt 
Company office building. 


Congratulations to . 
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Interiors Award 


Shiffler Frey Baldwin Clause 
Architects has won a 1987 
INTERIORS AWARD for the design 
of the Natatorium at the Hotel Fort 
Des Moines. The award, one of the 
eight selected from over 500 entries 
nationally, will be presented at the 
Plaza Hotel in New York City January 
16, 1987. The eighth annual 
INTERIORS AWARDS program 
honors the finest achievements in 
interior design this year and an 
award was given in each of eight 
project categories. The Natatorium 
won the Recreation and 
Entertainment category, an award 
won last year by Arata Isozaki of 
Tokyo and Andree Putman of Paris 
for the Palladium in New York. Other 
winners included Michael Grave; 
Vignelli Associates; Gensler & 
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Associates; Davis, Brody 
Associates; and Kaplan/McLauglin/ 
Draz. 

The jury for this year's awards 
included Stanley Tigerman; 
Bartholomew Voorsanger; Adele 
Santos, Architecture Chairman, 
University of Pennsylvania; Edward 
Weller, S.O.M. The awards are 
sponsored by INTERIORS 
magazine. 

The Natatorium, a swimming pool 
and health spa located on the top 
floor of a renovated warehouse, is 
connected to the Hotel Fort Des 
Moines via a skywalk. It features a 
Skylit pool and jacuzzi, a sauna, 
changing cabanas, and lounge. 
Project designers were Laura Miller 
and Tom Baldwin. ва 
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Kaleidoscope at the Hub Wins 
National Competition 


The Kaleidoscope at the Hub, a retail 
shopping complex in downtown Des 
Moines, lowa has won first place in 
the national tile design competition 
sponsored by the Ceramic Tile 
Distributors Association (CTDA). 
The award was presented for 
ceramic tile in a new commercial 
construction. 

The award recognized CMC 
Monoceram of Faenza, Italy, as 
manufacturer; Charles Herbert and 
Associates, Inc., as architect; Des 
Moines Marble and Mantle 
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Company as installer; and Midland 
Brick and Tile Company as 
distributor/sponsor. 

The Kaleidoscope project is an 
integral part of a major revitalization 
program for downtown Des Moines. 
Predetermined objectives required 
the project to represent a village 
center; a place for meeting; a 
peoples park inside walls and 
windows; a skywalk connection to all 
buildings in downtown; a retail 
business center; and a place for 
entertainment. B 
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An Award Winner... 


We at Structural Consultants 
are pleased to have served 
as structural engineers for 

two award-winning teams... 


CONGRATULATIONS... 


CHARLES SHIFFLER FREY 
BALDWIN CLAUSE 
HERBERT ARCHITECTS, P.C. 
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ASSOCIATES, INC. CHARLES HERBERT 
: & ASSOCIATES, INC. 
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(String rapidograph 
Technical Pens 


Not since Koh-I-Noor introduced the first tech- 
nical pen in the U.S. in the early 1950's has there 
been so significant a development in the design 
and function of technical pens. The Rotring 
Rapidograph® pen makes good the promise... 
NO CLOGGING! e NO CLEANING! e NO LEAKING! 

The prefilled, disposable, capillary cartridge 
with built-in breathing channel (or air vent) 
makes all the difference. When ink is depleted, 
just throw out the cartridge and replace it with a 
new one. You don't have to clean what you 
throw away. The actual breathing channel is a 
double helix molded into the cartridge, provid- 
ing twice the expandable length of conven- 
tional pens in case of temperature rise or pressure 
increase.— 


COME TO US FOR YOUR 


COMPLETE LINE OF DRAFTING 


SUPPLIES AND REPRODUCTION 
SERVICES 


Des Moines Blueprint 
1112 Locust St. e Des Moines, IA 50309 
(545) 244-1614 
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Wood Desks 
Wood Bookcases 
Wood Furniture 
Wood Ceilings 
Wood Benches 
Wood Windows 
Wood Handrails 
Wood Signs 
Wood Frames 
Wood Trim 
Wood Wardrobes 
Wood Vanities 
Wood Racks 
Wood Cases 
Wood Displays 
Wood Counters 
Wood Doors 
Wood Cabinets 
Wood Moulding 
Wood Tables 
Wood Paneling 
Wood Partitions 
Wood Wainscot 
Wood Shelves 
Wood Plaques 
Wood Planters 
Wood Valances 


Wood Restorations 


Wood Lecturns 
Wood Carts 
Wood Chests 
Wood Chairs 
Wood Letters 
Wood Consoles 
Wood Turnings 
Wood Altars 
Wood Stands 
Wood Fixtures 
Wood Sills 
Wood Credenzas 
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